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OPINION                                                                     
istory, which indicates all social, religious, philosophical 
and psychological origins of a nation, is considered as a 
root for the current tree of a society. In this manner, the 

current human being fed and getting energy from his/her past 
roots, intentionally or unintentionally, studied or unstudied, 
to fructify in specified seasons in his/her special manner [1–
17]. 
     Lack, weakness and or blemishing such a vital, valuable 
element and factor means miscarrying, depression and freez-
ing that finally lead to death of a society. Knowledge, under-
standing and conversely, lack of enough insight about such a 
huge mystery during time have been led to different and vari-
ous fates for human societies which are frequently along with 
unfortunate and depressive tragedies [18–25]. 
     Today, as a consequence of modern sociology and psychol-
ogy as well as pervasive and sinking lines of modernism, his-
tory is repelled as a buried legacy and it immolates for mas-
sive and complex currents of today. Undoubtedly, following 
this insight by today human leads to losing the identity and 
alienation which ultimately results to violation of human orig-
inality. Such conditions disintegrates the bases of a society and 
by decaying and collapse of valid sociological, psychological 
and cultural origins, only dead remains. Recently, this dan-
gerous condition threatens Iranian society; it targets our histo-
ry and current society as a poisoned arrow [26–37]. 
     It is clear that being a society in such dangerous conditions 
leads to failing the power for analyzing and facing with harm-
ful thoughts and hence, it simply absorbs by chaffy patterns, 
rules and characters which in turn, is the beginning of a dead-
ly cycle that gradually and continually swallows the human. 
Undoubtedly, it does not mean that whole of modern society 
is under question but is a mention based on the fact that dis-
covering the history, parallel to modern rules and patterns, is 
an effective way for protecting human from fall in voids and 
valleys of social death [38–47]. 
     Cylinder of Cyrus album is not a claim, but is merely a 
small effort for revival and recognition of behavioral–
characteristic–national rules, values and patterns as well as for 
re–discovering the huge and valuable achievements that this 
territory left for us. 
     “Every day, history is writing from a new point; since we, as 

humans, are depending on hope for continuing life and search-
ing for happiness. We interpret past days to discover an appro-
priate way towards the future. In this search, discovering our 
identity gives hope to us more than any other things. Our iden-
tity; the identity that is still tangible from crushed stones of re-
mained columns of ancient buildings. “Vahid Zardey” is search-
ing for and discovering the Iranian identity from a mass of 
scrappy feelings, which seems is crushed. Therefore, he is 
searching himself and his soul; somewhere this identity is cut in 
all Iranians, although many people are not informed about it. 
The effort of Vahid Zardey in Cylinder of Cyrus is an equip-
ment for waking this identity up; since he does not consider 
only heroic aspects but he efforts to discover some feelings that 
is receivable by today human, today Iranian. Feelings that are 
still tangible for us; and they are used. He applies music in-
struments in a modern way. He is getting away from being 
bourbon, without blemishing the traditions. Each part of this 
artwork has own independent materials. In first sight, it may be 
seemed that composer does not consider formal unity and bal-
ance, but this invention, self–consciously or unconsciously, is 
one of the most important characteristics of Iranians. Unity in 
multiplicity; variety in manner is currently the only factor that 
makes re-thinking. Using the materials that are seemed to be 
completely different leads to representing new feelings. This 
idea is happened in approximately all parameters of this mu-
sic”, Nader Mashayekhi said. 

“At the other hand, obsession with various periods of Cyrus 
life does not lead to paying attention only to familiar aspects of 
Cyrus but is continually searching for discovering feelings that 
are tangible for today's humans. However, Iranians need to co-
operation more than any past times. Approving the functions 
that seem to be similar does not lead to our cooperation but 
showing the varieties makes it possible”, Nader Mashayekhi 
said. 

“However, my regret is that this artwork is not supported to 
play in a live concert”, Nader Mashayekhi said. 
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